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JAMES FLAMESTAR
AND THE STARGAZERS

THE DYSTOPIAN STARGAZERS UNIVERSE IS SPLIT INTO MANY
FACTIONS AND NATIONS. IN THIS WORLD, MUSIC IS
REGULATED AND KEPT UNDER FIRM CONTROL BY MANY
GOVERNMENTS AND CORFPORATIONS, SOME GOING SO FAR AS
TO BAN IT ENTIRELY. TO THIS WORLD, THE PASSION AND
EMOTION THAT THIS MEDIUM BREEDS 1S DANGEROUS. MuUsic
CAN CREATE REBELLIONS. |IT CAN CHALLENGE THE STATUS
QUO. IT CAN BE A DRUG THAT CHANGES AN ORDINARY MAN
INTO SOMETHING GREATER.

ENTER THE STARGAZERS.

THE STARGAZERS, LED BY JAMES FLAMESTAR, ARE A BAND.
A BOHEMIAN GROUP DOF REBELS, UNITED BY THEIR LOVE FOR
MUSIC AND FORCED TO LIVE A NOMADIC LIFE AS THEY ARE
SYSTEMATICALLY PURSUED BY THOSE WHO SEEK TO BRING
THEM TO JUSTICE FOR THE REBELLIDONS THEY SOW WITH
THEIR MUSIC. SO THEY FIGHT. THEY PLAY. THEY MOVE FROM
ONE CITY TO ANOTHER, THEIR MUSIC A RALLYING CALL TO
THE DOWNTRODDEN AND OPPRESSED.

ON THE RUN FROM THE SILVER EMPIRE, THE STARGAZERS
ARRIVE AT A CITY, UNAWARE OF THE LORE AND UNAWARE OF
THE PEOPLE WITHIN. TDO THEM, THE CITY IS ANOTHER
TEMPORARY SAFE HAVEN — SOMEWHERE TO REST AND
SOMEWHERE TO RECOVER BEFORE THEY ARE ON THEIR WAY
ONCE AGAIN.

THEY KEEP THEIR WEAPDONS CLOSE, AND STEEL THEMSELVES
AS THEY ENTER THE GATES...

THE JAMES FLAMESTAR MINISERIES

BASED ON A CONCEPT AND STORY BY TIM [IRVING
SCRIPT AND ARTWORK BY SHANE W SMITH
CorPYRIGHT © 2013 ALL RIGHTS RESERVED



600D EVENING, AND WELCOME TO ANOTHER
EPISODE OF FUTURE BEATS. I'M YOUR HOST,
LARRY LEADFRET, AND TONIGHT, AS ALWAYS,
WE'LL BE TAKING A LOOK AT SOME OF THE MORE
INTERESTING MUSICAL OFFERINGS OF TODAY.

WE'RE OPENING OUR PROGRAM WITH AN
INTERVIEW WITH ONE OF MUSIC'S FASTEST
RISING STARS. LADIES AND GENTLEMEN, PLEASE
JOIN ME IN WELCOMING JAMES FLAMESTAR!

A\

NOW, JAMES, YOUR NEW ALBUM, STARSAZERS.
IT'S A CONCEPT ALBUM, ISN'T IT, SOMETHING
THAT WE DON'T SEE ENOUGH OF THESE DAYS
IN THE MUSIC WORLD, TELL US ABOUT THAT,




WELL, AS YOU KNOW, MOST OF MY WORK LINTIL
NOW HAS BEEN ON SOLINDTRACKS. T WORK BEST
WHEN I HAVE A STORY TO TELL WITH MY MUSIC.

WORKING IN SOMEONE ELSE’'S WORLD IS

ALWAYS REWARDING, BUT FINALLY, FINALLY
T HAVE MY OWN STORY TO TELL.

IMAGINE, IF YOU WILL, A WORLD IN
WHICH MUSIC IS OUTLAWED, AND

MUSICT

ANS ARE HUINTED AND EXECUTED...

uf 6

i T L
“A WORLD IN WHICH THE FIVE CAPITALS
ARE HELD HOSTAGE 8Y THE TYRANNY OF THE SILVER EMPIRE. THEY
ARE TOO POWERFUL -~ NO ONE DARES STAND AGAINST THEM, AND
TON LEFT ANYW &S,
- L

Bl

“UNTIL NOW.”



SCRIPT AND ARTWORK B8Y SHANE W SMITH

STORY 8Y TIM IRVING




THANK THE STARS:
WE MADE [T,

T NEVER THOLIGHT I'D SEE
ANOTHER SOFT BED, HOT MEAL,
OR PROPER SHOWER AGAIN.

T KNOW WE'VE BEEN TRAVELLING A LONG

TIME, 6UYS, BUT WE'RE STILL ON THE RUN.

WE CAN'T CHECK IN ANYWHERE YET. UNTIL
WE'VE MADE SURE THAT THE SILVER EMPIRE
ISN'T ALREADY HERE, WE NEED TO LAY LOW.




UH OH, LOOKS LIKE
THEY 6OT HERE FIRST,

DON'T PANIC. IF THEY KNEW WE WERE
COMING HERE, THERE WOLILD HAVE
BEEN GUARDS WAITING AT THE GATE. |




JUST EDGE OVER HERE, GUYS, THROUGH
THIS DOORWAY, NICE AND QUIET-LIKE...




WELL... GUESS I DON'T WANT TO
BE THE ONLY ONE WHO DOESN'T
GET ARRESTED AND EXECUTED...




DON'T WORRY... l\

..I WILL NOT DETAIN
YOU LONE.

AN =
OH, REALLY? AND
JUST WHO ARE V...




... YOU'RE BEAUTIFUL.




THE SILVER EMPIRE SOLDIERS... THEY'VE BEEN
PUTTING UP FLYERS FOR WEEKS. THEY WANT YOU DEAD
OR ALIVE, AND THEY'RE NOT BEING FUSSY WHICH.

YOU'D NEED TO TRAVEL ANOTHER FIVE THOUSAND
MILES TO FIND SOMEONE WHO WOULON'T RECOENISE
JAMES FLAMESTAR, THE LAST OF THE DEFIANT.

HOW DO YOU KNOW MY NAME?
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THIS IS THE INDESTRUCTIBLE AXE OF ANGRILOR, THE LAST OF ‘
THE ROCK GOLEMS. T BESTED HIM IN SINGLE COMBAT WITH THIS “ |
GUITAR AS THE WAGER ... BUT T DON'T THINK HE WAS TRYING THAT (| |
HARD, BECAUSE HE ALMOST SEEMED RELIEVED TO 8E RID OF.. oo

L s— = o — -

I... JUST MEANT, IS THAT A GUITAR? I'VE

NEVER SEEN ONE SO CLOSE BEFORE.

IT'S BEEN SO LONG SINCE I HEARD
MUSIC, OF ANY KIND. PLEASE, JAMES,
WILL YOU PLAY ME SOMETHING?

, k\‘ * Al
IT HAS BEEN A LONG TIME SINCE HIS 6UITAR LAST RANG
OUT, WITHOUT KNOWING WHY, JAMES FINDS HIMSELF
AGREEINEG TO PERFORM FOR THIS CAPTIVATING WOMAN, | .

HE TAKES HIS GUITAR IN HAND, AND SETTLES HIS PICK
ON THE STRINGS. THE MUSIC BEGINS TO BUILD INSIDE HIM,
AND HE ALLOWS HIMSELF TO DRIFT ON ITS ENERGY.
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FOR MINUTES, FOR HOURS, FOR AN ETERNITY, TWO BECOME \
ONE. THEY JOIN TOGETHER, THEIR SOULS INTERTWINED IN A ‘ ,

il DANCE OF PASSION THAT THE EMPIRE HAS NOT SEEN FOR
IR CENERATIONS. THE CLOUDS BREAK OPEN AND THE HEAVENS

» THEMSELVES WEEP WITH JOY AT SUCH A SIGHT
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AS HE STRUMS THE FIRST SOLEMN
CHORD, HE 1S TRANSPORTED AWAY, J
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HE POURS HIMSELF INTO 1T, [uliE
AND IT POURS INTO HIM.  [EullPS
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ROAR OF THE AUDIENCE...

| ; g i
THE HARMONY OF HIS BANDMATES IS MISSING... :
FOR NOW... BUT THE MUSIC STILL HAS POWER.

.~

N .
POWER TO SWAY, POWER TO 3
INFLUENCE, POWER TO INSpice. [N

AT SHE HAS JOINED HIS

. : NT IN HAND, AND HER
ALLTHE PEASONS THEY 0 BEEN FORCEDTO-RUN. LIPS REMAIN SEALED... AND YET SOMEHOW, HE CAN HEAR HER,

0




I ... HAVE TO HELP MY FRIENDS NOW. I'M
SORRY - I REALLY WISH I COULD STAY...

STAY, JAMES, PLEASE. T WILL
TAKE CARE OF YOUR PROBLEM.




. WHAT

=




N\ [ OH... FORGIVE ME... T HAVE NEVER... USED MY ]a\\

POWERS... TO TAKE A LIFE BEFORE... T WAS WARNED
IT MIGHT BRING WITH IT.. CONSEQUENCES...

IT'S OKAY. MAYBE T CAN...

Mg gy

ey

96564 ... NO... THIS IS A
MISTAKE... T HAVE TO €0...




THAT WAS AWESOME!

YEAH, WE SHOWED THAT PLINK

NOT

TO MESS WITH THE STARGAZERS.
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- NICE WORK ON THAT LIGHTNING, 8Y
THE WAY. HOW DID YOU DO THAT?

2 Y
DY/

ME? JUST BECAUSE THIS LOOKS LIKE
THOR'S HAMMER DOESN'T MEAN...

I ASSUMED IT WAS RIZE. I TOLDO YOU NOT TO EAT
THAT RED CACTUS WE FOLIND IN THE DESERT...

" wr:u. IT PAID OFF; DION'T IT?
LIGHTNING, 8ARY!




JAMES! WHERE HAVE YOU BEEN?

[

YOU MISSED ALL THE FLIN! I'VE
GOT LIGHTNING POWERS NOW.

o

[

YOU'VE 60T NO POWERS. [
THERE WAS A GIRL...

7/

/ _I"[aeteL? wheee?
| !

JUST THERE...
IN THE... TEMPLE...?

s aedae




T~
;couu) HAVE SWORN... b \
| |

YOU OKAY, JAMES?

I... I NEED TO TAKE A WALK.

b/
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HE'S JUST JEALOUS |
OF MY LIGHTNING...
1
P,
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NB, JAMES. YoU'RE
| STILL SANE PTR NTW.

o

UH... THANKS. THAT'S...
THAT’'S 600D TO KNOW...
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THAT'S NT THE END OF
THE STORY, IS [T, JAMES?

NO - THAT WAS REALLY
JUST THE FIRST CHAPTER.

WE'VE GOT BONO WAITING BACKSTAGE,
BUT HE CAN KEEP LINTIL NEXT WEEK,

MORE FROM JAMES FLAMESTAR
AFTER THE BREAK,




WELCOME BACK TO FUTURE BEATS. WE'RE STILL HERE
WITH JAMES FLAMESTAR, THE AUTEUR OF THE SOON-
TO-BE-RELEASED CONCEPT ALBUM, STARCAZERS.,

FOR THOSE WHO ARE JUST TUNING IN, JAMES HAS BEGLUIN TO
OUTLINE HIS CONCEPT FOR US, SO FAR, THERE'S BEEN A WORLD
THAT HAS OUTLAWED MUSIC, A TOTALITARTAN EMPIRE, A RAGTAG

JAMES, ARE YOU HAPPY TO TAKE IT FROM THERE,
WALK US THROUGH WHAT HAPPENS NEXT?




THANKS, LARRY.

ACT TWO BEGINS WITH JAMES DOUBTING HIS SANITY.
YOU CAN HARDLY BLAME HIM: THE TEMPLE HAS
DISAPPEARED, ALONG WITH THE GIRL WHO CALLED
DOWN LIGHTNING... AND NOW, THE INDESTRUCTIBLE
AXE OF ANGRILOR HAS BEGUN TALKING TO HIM.

NOT ONCE IN THE MANY YEARS SINCE THE SILVER EMPIRE OUTLAWED
MUSIC, IN THE DECADES THAT THE BAND SPENT WANDERING THE
WASTELAND BETWEEN THE CAPITAL CITIES, HAS THE GUITAR GIVEN
ANY INDICATION THAT IT POSSESSES INTELLIGENCE.

A\

NEVER ONCE HAS JAMES CONSIDERED THAT THE AXE HAD TAKEN
STEPS TO PLACE ITSELF IN HIS HANDS, THAT IT HAS AN AGENDA OF
ITS OWN. THAT THE OPPRESSION IT HAS SUFFERED LINDER THE
SILVER EMPIRE HAS DAMAGED ITS OWN SANITY. NOT ONCE HAS HE
EVER CONSIDERED ANY OF THESE POSSIBILITIES...

“UNTIL NOW.”
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AND WHAT DO YOU WANT FROM ME?P
T'VE BEEN CARRYING YOU AROLIND FOR
YEARS — WHY START TALKING NOW?

s LET'S BBT THE
EORNE QUES TUT TP THE WAY.




IN EASE Yol DEN'T REMEMEBER, YEU SPENT THE LAST
FEW DETARES WANDERING THE DESERT. [T WAS
PRETTY BAMN BIRING. WHAT'S T8 TALK ASTUT?

BUT NDW, WE'RE HERE. WHERE
We CAN MAKE A BRIFFERENTE.

DIFFERENCE TO WHAT?

VEU'RE THE SNE. YEU
TAN BRIND THEM DOAIN.

Yol KNaGW Wikg.




T THOUGHT WE WERE DONE WITH THIS FIGHT
AFTER SO LONG IN EXILE, T JUST THOUGHT...

,// //
Y Y/ —
2 1R ! ig;
VEU HAVEN'T BEEUN T8 PIBHT. \ \_:
ALl YEUVE DENE IS RUN. N

T | —

= \&
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BYES AR DVERRATER. Yol HAVE
THEM, AND YET Yol REMAIN
WILLINELY BLIND TE VEUR DESTINY.

[ DESTINY. RTEHT. |

AS IF ANYONE IN THIS DUMP EVEN CARES WHAT
HAPPENS ANYMORE. THEY'VE BEEN TOO LONG
WITHOUT MUSIC, CRUSHED UNDER THE EMPIRE.
THE WORLD IS BROKEN, AND I CAN'T FIX THAT.

CoME AND TAKE A4 WALK WITH
ME, JAMES. THERE'S STMETHIND '-
THAT YoU NEED T8 SEEuwmm
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WHAT 1S THIS PLACE?
IT'S BEAUTIFUL.

Y

tLY s I

AND RIGHT HERE IN THE CITY, UNDER i
THE NOSE OF THE SILVER EMPIRE.
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NOW I UNDERSTAND.




2l L (&

FIRST OF ALL, 6UYS, T JUST WANT TO
APOLOGISE FOR MY BEHAVIOUR OF LATE.
AND T APPRECIATE YOU AGREEING TO MEET
ME UP HERE, TO HEAR WHAT T HAVE TO SAY.

-

BEFORE WE 60T HERE, I ASSUMED THAT THE
SILVER EMPIRE HAD LEECHED THE WORLD
DRY OF ITS DREAMS AND HOPE. BUT THIS

CITY IS FULL OF LIFE... AND OF MUSIC.

ITS PEOPLE AREN'T AS DOWNTRODDEN AS THEY
LOOK, THEY MAINTAIN SECRET GARDENS, TO
REMIND THEM OF DAYS LONG PASSED. THERE'S
FIRE AND PASSION IN THEIR EYES, AND SONG

NOT YET BEATEN FROM THEIR HEARTS.

[ T THINK WE CAN SAVE THIS CITY. |

//

I THINK WE HAVE TO.

]




DO YOU MIND IF I ASK HOW YOU
ARRIVED AT THIS CONCLLISION JAMES"’

I TOLD YOU, IT'S ALWAYS
A GlRL WITH HIM...

ANOTHER &IRL...!

ALSO, MY GUITAR STARTED

TALKING TO ME A 8IT.




iy

WELL, YOU'VE CLEARLY 60N INSANE.

IS IT TALKING RIGHT NOW, JAMES?
IS IT TELLING YOU TO 8URN THINGS?

GIVE ME ONE 600D REASON WE SHOULD
FOLLOW YOU INTO THIS SUICIDAL CRUSADE e
AGAINST THE ALL-POWERFUL EMPIRE.

7 T
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¥ T FIGURE, WE PLAY THE MUSIC, WE CHANGE THE WOR|




JAMES, I'VE BEEN THINKING.

HAVE YOU EVER CONSIDERED THE POSSIBILITY THAT THESE

WOMEN WHO KEEP POPPING UP AT CRUCIAL MOMENTS ARE

JUST MANIFESTATIONS OF YOUR SUBCONSCIOUS TELLING
YOU WHICH WAY YOU WANT TO BE GOING?

BECAUSE IF THAT'S THE CASE, THEN WHAT WE'RE
REALLY DOING 1S PERFORMING AN ILLEGAL ACT OF
MUSIC IN AN EMPIRE STRONEGHOLD BECAUSE YOUR

PSYCHOTIC GUT INSTINCT SUSEESTED IT TO YOU.

WE DON'T HAVE AN AUDIENCE YET. DID
ANYONE NOTICE THAT WE DON'T HAVE AN...

ot IS |

JAMES TAKES HIS GUITAR IN HAND, AND 56TTLé5 HIS pPICK
ON THE STRINGS. THE MUSIC BEGINS TO BUILD INSIDE HIM,
AND HE ALLOWS HIMSELF TO DRIFT ON ITS ENEREY.

< T

A \, ‘

Il

g




; e
. - ‘ . . ‘ -
‘ . . EVEN THOUGH IT HAS BEEN YEARS SINCE THEY LAST .
0 | PERFORMED IN PUBLIC TOGETHER, ONCE THE MUSIC & '

. BEGINS, IT FEELS LIKE NO TIME HAS PASSED. .
& )
L)
L)
L)

N
UP PASSIONS POUR INTO THE MUSIC. MEANING +*

BURSTS FORTH FROM EACH AND EVERY NOTE.

THEY ALL FEEL IT. SOMETHING SPECIAL 1S HAPPENING.

{' ////f/’

SPEAKERS, FINDING ITS WAY INTO
EVERY DOWNTRODDEN HEART IN THE CITY.,

o A ‘ﬁ{;’l‘\‘iﬁﬂiv‘fﬂ r"ﬁ; .

.
N

A SONE OF FRUSTRATION, AND OF HOPE. s =

HERE ARE NO LYRICS...

-




[ THAT waS AMAZING! | ==
[ DID YOU FEEL THAT? ] e

N\

ENm S@w:-mm
ﬂ’nﬂ@v"m@ COMING FOR Yol




THEY'LL BE HERE ANY MINUTE.

CoMINE FREM ALk RIRECTIDNS.
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VE B80T NO BEAS. | THINK
YoURE PRETTY MUCH DONE POR.

THIS WAS ALL YOIJt? IDEA/ ARE YOU TELLING
ME YOU HAD NO PLAN FOR OUR ESCAPE?

YU BB WHAT | WANTER. i /
M ALL B0ED DVER HERE.
2 2N

BESRES, M INDESTRUETELE,

= REMEMEERT WHAT HAPPENS NEXT
REESN'T REALLY CENTERN ME.

1
|




|
SON OF A...!

WHAT DO WE DO NOW?

) — i
"

il
. \—"

|

- ] i A\
I BUESS OUR ONLY g™ f
OPTION IS TO FIGHT.

\

=
—

o /N

— y
A WELL, THEY'RE NOT GOING TO TAKE |,
) 4 ‘ ME LYING DOWN, THAT'S FOR SURE.
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) >WHAT ARE YOU DOING HERE?

| DOES ;I'HIS MEAN HE WAS TELLING
THE TRUTH ABOUT THE &IRL TOO?

INCREDIBLE. CLEARLY, YOU WANT TO

I HEARD YOUR SONG, JAMES, IT WAS
SAVE MY PEOPLE AS MUCH AS T DO,

THE EMPIRE 1S AFTER YOU NOW. T ] —————
THOUGHT YOU MIGHT NEED MY HELP, [

e
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YOU SHOULON'T BE HERE.
THERE'S NO WAY OUT.

COME ON. WE SHOLLD BE ABLE |
TO GET PAST THEM IN THIS.




*SO THE BAND FOLLOWS THE MYSTERIOUS
PRIESTESS, WHO LEADS THEM TO SAFETY IN

HER TEMPLE, WHICH AS IT TURNS OUT, DOES
EXIST UNDERNEATH A PROTECTIVE SPELL, — )
AND'" - @ 0 0000 O0OX
_ JAMES, I'M GOING TO ASSUME THAT

k| WE'RE NOT YET AT THE END OF THIS TALE, | —— 8 )

— S0 T'LL STOP YOU HERE. MY PRODLICER IS S S e

BEGESING ME TO 6O TO COMMERCTAL.,

DO YOU THINK YOU CAN WRAP THIS UP IN
ONE MORE TEN-MINUTE SEGMENT?

MORE FROM JAMES FLAMESTAR
AFTER THE BREAK,

SURE, I GLUESS...
IF I TRUNCATE IT




WELCOME BACK. I'M TALKING WITH JAMES
FLAMESTAR HERE ON FUTUIRE BEATS,
DISCUSSING THE DETAILED CONCEPT
BEHIND HIS ALBUM STARCAZERS.

WHEN WE LEFT OFF JUST BEFORE THE LAST BREAK,

THE BAND HAD JUST DECLARED WAR ON THE SILVER

EMPIRE 8Y PLAYING OUTLAWED MUSIC IN PUBLIC.
CARE TO TAKE IT FROM HERE, JAMES?

THANKS, LARRY. WELL, AS YOU CAN TMAGINE,
THINGS 60 TO HELL PRETTY QUICKLY AFTER

THAT, THE SILVER EMPIRE BEGINS TO TEAR THE
CITY APART, TRYING TO FIND THE STARGAZERS.

AN

[ AND THE BAND IS LAYING LOW FOR THE

MOMENT, REELING FROM THEIR CLOSE CALL,
AND TRYING TO DECIDE THEIR NEXT MOVE.

AN\

THEIR BEST PLAN, AT LEAST FOR THE
MOMENT, APPEARS TO BE LAYING LOW
UNTIL THE HEAT ODIES DOWN A B8IT,

“UNTIL NOW.”
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JAMES... WHERE ARE YOU?

ARE YOU ALL RIGHT? IT'S PROBABLY NOT
SAFE FOR YOU TO BE OUTSIOE THE T..

DON'T... DON’T COME IN HERE.




CRACK DOWN. BURNING OUT ALL THE
GARDENS, NEUTRALISING ANYONE WHO'S
TAKEN UP THE CAUSE OF THE REBELLION.

[ WHAT THEY'VE DONE TO HER, WHAT
THEY'RE DOING TO MY PEOPLE...




THIS WASN'T YOUR FALILT, THE EMPIRE
HAS BEEN DOING THIS FOR DECADES.
YOU CAN'T BLAME YOURSELF

]

I STARTED THIS; T MUST SEE IT
THROUEGH, WHATEVER IT COSTS ME.

—

THEY 'RE COMING. THEY'LL NEVER
STOP. NEVER STOP. NEVER...

..N-NEVER STOP...




WHAT? NO, WAIT A MINUTE..

, FLAMESTAR!

FREEZE
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LOOK, IT'S JAMES.
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HI 6UYS, HOW
ARE WE GOING?

LITTLE WORSE
THAN USUAL.,

Li i 5!
JAMES FLAMESTAR AND
YOUR DEEPLY SUBVERSIVE CRIMES AGAINST THE
SILVER EMPIRE, YOU HAVE BEEN SENTENCED TO
DIE. YOUR RIGHT TO APPEAL HAS BEEN REVOKED.

NOW... WHO WANTS |
10 €0 FIRST?




WELL, WELL, IF IT ISN'T THE {7
i SHADOW HIMSELF, RIZE.




DON'T GET TOO WORKED UP
OVER IT. YOU'LL BE JOINING

HIM IN JUST A MOMENT, AT
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WHAT THE...?
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SOMETHING DOESN'T
FEEL QIGHT
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NO. NO, NO, NO.
PLEASE, NO...




...SHE'S GONE.

/
|
|
|
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|







JAMES, WE NEED TO GET
OUT OF HERE. NOW.

HE'S RIGHT. WHATEVER SHE SET IN MOTION 8Y

ZAPPING THOSE SOLDIERS, IT'S BROKEN THE
WEATHER HERE. THIS CITY IS FLOODING QUICKLY.

THE EMPIRE IS GOING TO BE SENDING REINFORCEMENTS, A
LOT OF THEM. PROBABLY AS SOON AS TOMORROW MORNING.
WE CAN'T STAND UP TO THAT KIND OF OPPOSITION.

Y _mwry y
! . » ‘ L I i
1 i “ THE PEOPLE HERE AREN'T SAFE. IF THE
! i FLOOD DOESN'T GET THEM, THE EMPIRE WILL
- i | PROBABLY JUST PURGE THE PLACE, LIKE
L L B THEY DID WITH YOUR HOMELAND, QUIM.

'
-




RIZE, OUR FRIEND AND COMPANION, IS
DEAD, KILLED BY THESE BASTARDS. DO
YOU REALLY MEAN TO JUST WALK AWAY?

»

WE CAN'T FIGHT AN ARMY.

[ WE'RE MUSICIANS, NOT WARRTORS, ]

WE CAN HELP EVACUATE THE
JAMES, THERE'S NOTHING CITY, 8UT BEYOND THAT...

WE CAN DO. WE'VE LOST.

RN i B

OF YOU, T'LL DO IT MYSELE

-

FINE. JUST €O, THEN. ALL ]




THESE WOMEN AREN'T
SUPPOSED TO DIE LIKE THIS,

“THESE PRTIESTESSES. COME ON, YOLl 'VE HEARD THE LEGENDS, RIGHT?
KEPT IN ISOLATION BECAL!SE HLlMAN CONTACT CAUSES THEM TO €0 MAD.

“SHE WOUILD HAVE KNOWN WHAT IT MEANT FOR HEE‘ WHEN SHE MET YOU. SHE HAD A LONG LIFE
AHEAD OF HER. BUT SHE GAVE IT up FOR YOLl SHE ML|5T HAVE THOUGHT IT WAS WORTH IT

T USED TO THINK THAT WAY, TOO. NOW,
IF I'M HONEST, I'M NOT SO SURE.

YOU'VE BECOME RECKLESS, CARELESS, EVEN. YOU'RE SO
DETERMINED TO SEE YOUR PATH THROLIGH THAT YOU DON'T
SEEM TO CARE WHO IT HURTS. I FEAR THAT WE'LL JUST
MAKE THINGS EVEN WORSE THAN WE ALREADY HAVE. T
WON'T TRY TO STOP YOU ~ T OWE YOU THAT MUCH - 8UT T
CANNOT PARTICIPATE IN THIS ANY LONGER. MAYBE WE
JUST HAVE TO ACCEPT THAT THE WORLD HAS MOVED ON,
THAT THERE'S NO PLACE FOR FOLKS LIKE US ANYMORE.

GOO0DBYE, JAMES.




THEY HAVE TO PAY FOR WHAT
THEY'VE DONE. TO MY BAND.
\ TO MY... MY LOVE.

A S
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THEY'RE REALLY COMING, AREN'T THEY?
THERE MUST B8E THOUSANDS OF THEM.

THELVE THEUSAND, EIBHT HUNDRED AND
PIFTEEN: (F YoU NEERER T KNSW.

THAT'S PRETTY MUCH THEIR ENTIRE
ARMY... THEY MUST REALLY WANT US.

[ Yol THINK? NaW, ARE Yol READYT
|/ 4

JAMES TAKES A MOMENT TO THINK ABOUT HIS FALLEN
BANDMATE, RIZE, ABOUT THE ONCE-IMMORTAL PRIESTESS
HE HAS FALLEN IN LOVE WITH., ALL THE OTHER DEVASTATION
THAT THE EMPIRE HAS CAUSED IN THE LAST HALF-CENTURY.

f THEN HE TAKES HIS GUITAR IN HAND, AND SETTLES HIS PICK
' S : ON THE STRINGS. THE MUSIC BEGINS TO BUILD INSIDE HIM,
| Jad ~ N AND HE ALLOWS HIMSELF TO DRIFT ON ITS ENEREY.




HE STRIKES THE FIRST CHORD AND
B (£T5 (T PEVERBERATE IN THE AlR.

y 74 t i e —" - ) JAMES WHIRLS AROUIND IN TERROR, BUT IT IS FAR TOO LATE TO DO
) ~ A ®! ” - - 1 ANYTHING ABOUT IT, HIS BANDMATES AND MILLIONS OF INNOCENT
> Syt 5 b £ | PEOPLE... THE DESPAIR OF HIS MUSIC HAS DESTROYED THEM ALL. \
“'.)’ : ' i | — - - “ =i -~ ~ /‘ F;
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IT CONTAINS NO MESSAGE, NO INSPIRATION. A
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INSTEAD, HE HAS FED LIMITLESS RAGE AND AGONY N
INTO A SINGLE HORRIBLE, SHRIEKING NOTE. (8 :
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RANKS AND RANKS OF EMPIRE SO
FALL BEFORE THE POWER OF 15 Gl
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8Y THE Tl E CHORD HAS FADED TO NOTHING,
THE SILVER EMPIRE AND THE CITY ARE BOTH SGONE.
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NO, NO, PLEASE, NO...
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MY FRIENDS... AND ALL
THOSE INNOCENT PEOPLE,
THE WHOLE CITY.
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THIS WAS YOUR PLANPTO |
DESTROY EVERYTHING? |~ ——~——
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SEE WHAT YOU'VE DONE? HOW
CAN YOU BE OKAY WITH THIS?

| i L
THE BTHER CARITALS ARE NEW

PREE FREM THE BMPIRE. THIS IS
AEEPTARLE CObLATERAL BAMAER. S

THIS 1S NOT COLLATERAL AMAéE. THESE ARE ]
PEOPLE! AND YOU MADE ME KILL THEM ALL!
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| YOU'RE NOT EVEN 5000y |
ABOUT ANY OF THIS,
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MY FRIENDS WERE RIGHT:
[ THIS CAN'T 60 ON.




ALL WE WANTED WAS TO PLAY OUR MUSIC. HOW
YOU MANGED TO TURNED OUR AMBITION INTO
SOMETHING SO DESTRUCTIVE ELUDES ME... BUT
YOU CAN'T BE ALLOWED TO DO IT AGAIN.
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I CAN'T DESTROY YOU, 8UT I CAN LEAVE YOU
HERE IN THE FLOODING WRECKAGE OF YOUR
| PLANS. T HOPE NO ONE EVER FINDS YOU HERE.
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. JAMES] IT°S 4 NEBW ABE POR MUSIE.
We NeED BATH TTHER, JAMES]
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SO, THAT... THAT'S IT?

YEP. THAT'S HOW IT ENDS.

PLEASE JOIN ME IN THANKING JAMES FLAMESTAR,
WHOSE ALBUM STARSAZERS DEMONSTRATES THAT
MUSIC HAS THE POWER TO REPRESENT LOVE,
INSPIRE HOPE, AND INCITE DESTRUCTION, AND THAT ¥
— SOMETHING T HAVE LONEG BELIEVED — THE ENTIRE |
WORLD WILL CRUMBLE BEFORE ITS POWER,

10 5Ec U o ToNEHT, Jawes s e oo, ues oG
KINDOLY AGREED TO PLAY FOR LS A SONG.
BRING THE ROOF DOWN ON OLR HEADS.
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JAMES TAKES A MOMENT TO THINK ABOUT ALL THE MOMENTS IN
HIS LIFE THAT FED INTO THE CAREER PATH HE HAS CHOSEN FOR
HIMSELFR, ALL THE DEFEAT AND HEARTACHE, ALL THE TRIUMPH AND
PASSION, ALL THE FEAR AND LINCERTAINTY, ALL THE THINGS THAT
HAVE LEFT THEIR MARK OVER THE YEARS.

HE TAKES HIS GUITAR IN HAND, AND SETTLES HIS PICK ON
THE STRINGS. THE MUSIC BEGINS TO BUILD INSIOE HIM, AND
HE ALLOWS HIMSELF TO DRIFT ON ITS ENEREY...







TIM IRVING

TIM IRVING HAS BEEN PLAYING MUSICAL
INSTRUMENTS SINCE HE WAS OLD ENOUGH TO
STAND ON TWO FEET AND REACH HIS FAMILY’S
KEYBOARD. HIS PASSION FOR MUSIC AND THE

STORIES THEY TELL LED TO THE TALE OF
JAMES FLAMESTAR. HE GREW UP IN SYDNEY,

AUSTRALIA.

TIM HAS PRODUCED A SIGNIFICANT AMOUNT OF
MUSIC IN HIS CAREER, INCLUDING THE SCORE
3

¢ \ FOR THE AWARD-WINNING GAME ANNA’S
¢ S .
/l |

QUEST. STARGAZERS IS HIS FIRST ALBUM.

FIND OUT MORE ABOUT TIM AT HIS SITE:
HTTP://JAMESFLAMESTAR.COM

THE JAMES FLAMESTAR COMIC IS A COMPANION PIECE TO

THE “STARGAZERS” ALBUM COMPOSED BY TIM IRVING. FOR

MORE INFORMATION ON OBTAINING THIS ALBUM, PLEASE VISIT

HTTP://JAMESFLAMESTAR.COM

SHANE W SMITH

SHANE W SMITH HAS BEEN WRITING FOR MOST
OF HIS LIFE. IT’S HIS PASSION, HIS DRIVE...
AND HE CAN’T IMAGINE LIFE WITHOUT IT. FOR

THIS REASON, THE FLAMESTAR UNIVERSE

REALLY RESONATED WITH HIM, AND HE’S

THRILLED TO HAVE BEEN OFFERED THIS
OPPORTUNITY TO CONTRIBUTE.

SHANE’S PREVIOUS PUBLICATION HISTORY

INCLUDES THE SCIENCE-FICTION GRAFPHIC
NOVEL THE LESSER EVIL, ITS SEQUEL

PEACEFUL TOMORROWS, AND SEVERAL

SHORTER PIECES.

FIND OUT MORE ABOUT SHANE AT HIS SITE:
HTTP://SHANEWSMITH.COM




oHANE W SMITH

creating long-form
graphic novels on

®

OQtfreon
hitps://www.patreon.com/ShaneWsmith


https://www.patreon.com/ShaneWSmith
https://www.patreon.com/ShaneWSmith
https://www.patreon.com/ShaneWSmith
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